G — What ideas are essential to you concerning the ‘Entropic King-
= A / / X dom’ series?

e 777 CFOOEFA? _J/f.dj:rj \ "Entropic’ is defined as alack of order or predictability, or a gradual

decline into disorder. The idea behind this series is that man has

E NTROPIC KI NGDOM ignored the fragility of the environment, and his disregard is caus-

ing the animal kingdom to undergo negative changes. The animal
population is affected as regular climate patterns are destroyed.
Mammals compete for smaller spaces, and temperature changes
limit fish, bird and insect migration. I'm attempting to illustrate
the animal world that's been thrown out of kilter.

What typically is your process in creating an image? What is the
balance of planning and preparation versus the actual execu-
tion of the final image?
Inspirations for images can come to me at any time. Initially, I
sketch out a concept or idea I have for an image, keeping in mind
what is feasible. It's very easy to go over the top or to the concep-
tual extreme with images that are put together digitally, and I oc-
casionally have to reign myself in.

Generally, each element in the image is shot separately using
a digital Nikon or a medium format film camera. This process
may take a month, depending upon how quickly [ am able to get all
the shots and sort through them, picking the ones that work best
together. Elements of the final image may include the landscape
or background, often shot in sections, as well as the sky, a human
figure, an animal, or another object. If T use film, it is processed
and scanned at a high resolution, approximately 80 megabytes per
frame. Then, I use Photoshop software with a Macintosh com-
puter combining each element to create the final image. Lastly,

the image is printed with archival pigment inks on a cotton rag

paper .

When it comes to editing your work, what is your process?

I edit my work as I go. It's pretty obvious to me when an image is
not working. There could be different reasons for that. Visually,
the elements might not work well together, or conceptually it's an
image that doesn't work with the rest of the series, or the image is
not strong enough. There is a fine line to making photomon-
tages. It is very easy to push the image too far, into the hokey realm,
or not far enough and the image is too mundane. My rule of thumb

is to create an image that is possible in reality, but not probable.

Why did you choose photography versus another means of ex-
pression?

I took the usual art school photo classes but didn't get serious about
photography until, as an art director, I discovered Photoshop in
the early go's. My workplace had many of the necessary tools for
me to experiment and I was familiar with scanning and printing
processes. It was almost as if this artistic direction fell into my lap.
I enjoy the spontaneity of using the computer, being able to choose
elements, and rearranging compositions. With my background in
graphic design, it was the perfect fit.

CONTINUED ON p. 44

Flying Big Blue |original in color]

24 SHOTS Tom Chambers Winter 2008 Winter 2008 Tom Chambers SHOTS 25



lopposite above) Cow Girf [original in color]
{opposite below) Ashly with Deer [original in color]

Feeding Time loriginal in color]

26 SHOTS Tom Chambers Winter 2008 Winter 2008 Tom Chambers SHOTS 27




4

®  Nine Francois Ferret

SHOTS Portfolio Issue Winter 2008

Tom CHAMBERS CONT. FrROM P. 25

If there is one main idea, story or com-
mon thread that runs through all of your
photographs, what would you say it is?

The common thread expressed in my work
addresses the mystery of the reality in which
we live. The mystery is perpetuated by the
surprising, but significant, connection

among all living things.

What does being a photographer mean to
your life?

Photography lets me continue the direc-
tion my family has taken in the arts since
my grandfather painted illustrations in the
1920’s. What | am doing is essentially a
continuation of his work, but using a dif-
ferent medium. The thrill of ‘carrying the
flag” for my family is further enhanced by

the excitement I find in displaying my work
both nationally and internationally through
the use of print and Internet channels. Op-
portunities such as the upcoming
Fotografica Biennial in Bogota, Colombia
will push me to grow professionally as I meet
fellow international photographers and

travel in another culture. O
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